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1. THEORETICAL ASPECT OF DRAMA 

A. DEFINITION AND CONCEPT OF THE DRAMA 
The word drama derived from a Greek word ‘ dran ’, meaning 
‘to do’ or ‘to perform’. Drama describes as a genre of 
literature written and intended to be performed by actors 
before an audience, where the dialogue and actions of the 
characters tells the story. Drama is a display of emotions, 
and relationship and the portrayal of different scenes of 
human life. It sketches different personal life/personalities as 
propose wide varieties of emotions through the different 
characters are portrayers. 

B. ORIGIN OF DRAMA 

The early modern tragedy Hamlet (1601) and classical 
Athenian tragedy Oedipus the King (see, 429 BCE) by 
Sophocles are among the supreme masterpiece of the art of 
Drama. The scholars often make a distinction between 
drama, which concerns the written text or script for 
performance, and theatre, which concern the performance of 
this script. The most honoured and influential of works 
among the genres of literature is drama. They begin with the 
classical Greek tragedies of Aeschylus, Sophocles and 
Euripides and continue with such plays of tragedy with 
Moliere in French, Johan Wolfgang von Goethe in Germany, 
and August Strindberg beside William Shakespeare of 
Victorian Age. 

In drama actors taken form the role of characters, perform 
indicated action and speak the dialogue written in the script. 
Play is the general term of a work of dramatic literature. A 
playwright is a writer who makes plays. 

C. PURPOSE, OBJECTIVE & FUNCTION OF DRAMA 
According to Aristotle, drama is to arouse the audience 
feeling of pity and fear, and to touch these emotions. 

Drama has served a wide varieties and difference places. A 
roman writer of the classical Era, Horace, in one of the most 
famous statements, He made his view about the purposes of 
literature in general and drama in particular, said it was 
designed to delight ( entertain ) and instruct ( teach moral 
lesson ). Sometime the purpose of drama has been considered 
primarily the first of these, sometime the second, but general 
at least some degree of both has been present. 

From the classical time until the Renaissance, drama was 
closely associated with major religions and civic 
observances, and served to support both. As a result, cover 
plays emphasis instruct the Renaissance witness example of 
theatre that were almost purely instructional in school and 
university, along with example that geared toward pure 
entertainment in the popular theatre at fairs and marketplaces 


and a great verities of combinations of the two. However, literal 
drama from the 18 th century, served to encourage its audience to 
become better informed and more thoughtful about a range of 
political, social and moral ethic/issues, while offering aesthetic 
pleasure continue to the early 20 th century through critical 
disagree about drama, revolutionary in potential most agree the 
central purpose of drama has always been to provide a means for 
a society to reflect upon itself as its values enhance knowledge 
and stimulate social change. Drama facilitator Mandy Chan, 
advances that such function of drama which encompasses the 
following: 

1. To obtain a direct physical and emotional experience 

2. To obtain a transcending knowledge on all level 

3. Drama is reaching the imagination 

4. Inspiring mind and soul 

5. Medium for learning as well as personal development 

6. Medium for communication and information 

7. To stimulate creativity in problem solution about perception 
of student about social environment and their schools. 

Scholars generally believe that the origins of drama date back 
more than 5000 years to prehistoric ritual. Both ritual and drama 
involve such elements as music, dance, masks, costumes, and 
repeated symbolic actions. 

Modern drama is highly indebted to Ancient Greek, borrowed 
heavily from it poetics treaties of Aristotle (384 - 322BC), a 
student of Plato academic and one of the Ancient Greek 
Philosopher. Aristotle outline on the elements of drama, divided 
the elements of drama into plot, character, thought, language, 
and spectacle Aristotle considered plot—the basic story and how 
it is told—the most important of these, and this is indeed 
typically the case. However, almost all dramas use all of these 
elements to some extent, telling a story by means of the 
interactions of characters, who express their thoughts through 
language within a particular visual setting. The balance of these 
elements, however, varies from play to play. During some 
periods and in some traditions many or most plays emphasize 
some element other than plot. Numerous plays emphasize a 
particular character or a relationship between characters, it 
became a guideline for many playwrights, through history, and 
he especially as does/emphasis on the work of William 
Shakespeare’s Hamlet (16017). Such plays are especially popular 
because audiences have always been interested in seeing their 
favorite actors interpret such demanding roles. 

D. KINDS/GENRES OF DRAMA 

The theatrical culture of the city of Athens produced the three (3) 
genres of drama: (1) Tragedy (2) Comedy, and (3) Satire 
Their origins remain off secure. Thus by 5BC, they were 
institutionalize in competition, held as part of partivity in honour 
of a Greek God Dionysus, so the two masks associated with 
classical drama, represent traditional generic division, the two 
genres of drama between comedy and tragedy. They are symbol 
of Ancient Greek Museum Thalia and Melpomene. Thalia was 
muse of comedy picks and smile, and Melpomene was used to 
present tragedy. 

1) TRAGEDY - is described as any fiction that presents 
courageous individual/actor who confront powerful force within 
and outside themselves with a dignity that reveals sprit in the 



place of failure defeat and even death. Traditionally, tragedy 
is dominated by a serious tone, and deals with profound 
issues as well as thus concerning_, and usually 


concludes with the death of the leading character. Aristotle 
describes tragedy as an imitation of an action that is 
serious..., that have magnitude complete in itself; in 
appropriate and pleasurable language..., in a dramatic 
rather than narrative form; with incident arousing pity 

and fear in were to accompany _ of these 

emotions. The tragic festival of classic Greek is said to have 
founded by the pirate thesis during the 6CBC. While 
tragedian thesis is traditional of Ekarea, was traditionally 

founded _ not just a tragic drama profession, but 

acting on general note; while the historical tragedy the 
Persians by tragedian Aeschylus is considered the oldest 
tragedian drama. Tragedy recounts an individual downfall, 
beginning kind and ended lost. 

Shakespeare is known for his tragedy including Macbeth 
(1606), Othello (1604), Hamlet (1601); the revenge tragedy 
is a well establish in tragic drama, traceable to classical 
Greek and Roman plays. It was popularize by roman 
playwright Seneca (4BC - 65AD). Revenge tragedy basically 
consists of murder that has to be avenged by the 
relative/victim of the fiction. Typically the victims of the 

fiction, the ghost appears to_end variable madness 

of some soul, it works unto sequent event, which ultimately 
end with death of murder the avenger and a number of the 
other characters that sees in Hamlet, subscribed the other 
character, but it also transcend this convention because 
Hamlet, contemplate not merely revenge but suicide, and 
meaning of life itself are tragic flow is an error or defect in 
the tragic hero that leads to his downfall such as greedless, 
fright or ambition (sympathy, tolerant). This flaw may be as 
result of bad character. 

Tragic Irony - is a form of dramatic irony in a tragic drama 
such as Oedipus the King. 

2. COMEDY - a comedy described as dramatic performance 
of a light life and musing character, usually with a happy 
conclusion, typically deals with the common people, is 
dominated by a light tone that is as laughter (or at least 
amusement or entertainment), and ends happily, often with a 
uniting of a pair of a young lovers. Comedy is not assume as 
must important as tragedy in the classical era, but may 
perhaps serve complement the tragic. 


2. TEXTUAL ANALYSIS 

A. MACBETH 

B. I WILL MARY WHEN I WANT 

C. OUR HUSBAND HAS GONE MAD AGAIN 









ENG1208 - INTRODUCTION TO DRAMA AND 
THEATRE IN ENGLISH 

3. Theoretical aspect of drama 

e. Definition and Concept of Drama & Theatre 

f. Origin of Drama 

g. Function of Drama 

h. Kinds/Genres of Drama 

4. Textual analysis 

d. Macbeth 

e. 

f. 

g- 

1. THEORETICAL ASPECT OF DRAMA 

Drama as a literary genre is realized in performance, which 
is why Robert Di Yanni (quoted in Dukore) describes it as 
“staged art ” (867). As a literary form, it is designed for the 
theatre because characters are assigned roles and they act out 
their roles as the action is enacted on stage. These characters 
can be human beings, dead or spiritual beings, animals, or 
abstract qualities. Drama is an adaptation, recreation and 
reflection of reality on stage. Generally, the word, dramatist 
is used for any artist who is involved in any dramatic 
composition either in writing or in performance. 

Drama is different from other genres of literature. It has 
unique characteristics that have come about in response to its 
peculiar nature. Really, it is difficult to separate drama from 
performance because during the stage performance of a play, 
drama brings life experiences realistically to the audience. It 
is the most concrete of all genres of literature. When you are 
reading a novel, you read a story as told by the novelist. The 
poem’s message in most cases is not direct because it is 
presented in a compact form or in a condensed language. The 
playwright does not tell the story instead you get the story as 
the characters interact and live out their experiences on stage. 
In drama, the characters/actors talk to themselves and react 
to issues according to the impulse of the moment. Drama is 
therefore presented in dialogue. 

You can see that as a genre of literature, drama occupies a 
unique position. It is also the most active of other genres of 
literature because of the immediate impact it has on the 
audience. It is used to inform, to educate to entertain and in 
some cases to mobilize the audience. 

Most people associate funny action or other forms of 
entertainment as drama. An action could be dramatic yet it 
will not be classified as drama. The dramatic is used for any 
situation or action which creates a sense of an abnormality or 
the unexpected. Sometimes we use it to describe an action 
that is demonstrated or exaggerated. For instance, if you are 
at a bus stop, a well-dressed young girl passes and cat-walks 
across the road, her high-healed shoes breaks and she slips, 
the immediate reaction will be laughter from almost 
everybody there. For some people, this is drama. Although 
she was walking in an abnormal way and unexpectedly her 
shoe breaks, her action could be called dramatic but it is not 
dramatic action. Again, the action of a teacher who 
demonstrates, by injecting life into his teaching as he acts out 
certain situations, is dramatic but it is not drama. 


What then is drama? Drama is an imitation of life. Drama is 
different from other forms of literature because of its unique 
characteristics. It is read, but basically, it is composed to be 
performed, so the ultimate aim of dramatic composition is for it 
to be presented on stage before an audience. This implies that it a 
medium of communication. It has a message to communicate to 
the audience. It uses actors to convey this message. This brings 
us to the issue of mimesis or imitation. We say that drama is 
mimetic which means that it imitates life. You may have heard 
people say that drama mirrors life. Yes, it is the only branch of 
literature which tries to imitate life and presents it realistically to 
the people. It is this mimetic impulse of drama that makes it 
appeal to people. Drama thrives on action. 

The term drama is used at the following three (3) different 
levels: 1. Performance 2. Composition 3. Branch of Literature. 

(1) PERFORMANCE - Drama is used for plays that are acted 
on stage or screen. These plays are different from musical 
performances because they must tell stories which are acted out 
by actors and actresses. You remember what we said earlier 
about imitation or re-enactment and impersonation. These actors 
and actresses must be playing roles by imitating other characters. 
It means, therefore, that they must assume other people’s 
personalities by bearing different names, ages, occupation, 
nationalities, etc. Finally, they must be conscious of themselves 
as actors by trying hard to pretend that they are the characters 
they are representing. 

(2) COMPOSITION - Drama is used to describe a dramatic 
composition which employs language and pantomime to present 
a story or series of events intended to be performed. Sometimes, 
especially with written compositions, they may not be presented 
on stage but this does not stop it from being drama. In as much 
as a play is enjoyed more when it is performed, you can still read 
a play and be entertained by it. 

(3) BRANCH OF LITERATURE - Drama is a term used for 
that branch of literature that covers dramatic composition. You 
know already that drama is a literary art. The basic difference 
between drama and other forms of literature (prose and poetry) is 
that drama is presented in dialogue from the beginning to the 
end. Any information by the playwright is given in stage- 
direction. We have dialogue in prose and poetry but they are 
interjected in the course of the story. 

a. DEFINITION AND CONCEPT OF DRAMA 

There are many definition of drama. Martin Esslin in Anatomy 

of Drama has the following definitions of drama: 

1. Drama can be seen as a manifestation of the play instinct as in 
children who are playing mother and father. 

2. Drama is something one goes to see, which is organized as 
something to be seen. 

3. It is an enacted fiction an art form based on mimetic action. 

4. In arts, drama is the most elegant expression of thought 
nearest to the truth (reality). 

5. It is the most concrete form in which art can recreate human 
situation, human relationship (57). 

Aristotle’s definitions sum up these and other numerous 
definitions of drama by different scholars. He defines drama 
simply as an imitation of an action. He links it to the mimetic 
impulse in human beings like children playing father and mother 



a childhood play. This means that imitation is part of life. 
Human beings have the desire to imitate others, situations or 
events. 

However, Betolt Brecht insists that drama is not just an 
imitation of action, but a tool for the demonstration of social 
conditions. It is not just an entertainment but an instrument 
of political and social change. From these definitions, we can 
conclude that drama is a way of creating or recreating a 
situation, an articulation of reality through impersonation or 
re-enactment. An action becomes drama if it is an imitation 
of an earlier action real or imagined. For instance, the story 
of a hunter who goes to the forest, kills an antelope and takes 
it home even if he is dancing as h goes home, is not drama. It 
becomes drama if the same story is reenacted maybe as part 
of a festival. In the later case, some people (actors) will 
represent the hunter and the antelope to the audience for 
entertainment or education. A young man who aspires to be 
a hunter could learn, from the presentation, how to stalk an 
animal or how to aim the gun or bow while being 
entertained. This story could be represented through mime, 
dance or in dialogue. 

IMITATION - Imitation to some extent is a reflection of an 
action in real life. It is close to reality but not reality. In 
imitation you assume a role and not pretend. You take on or 
claim the personality of the person you are imitating. An 
imitation therefore involves an illusion of the reality and a 
willing suspension of disbelief. The actor creates an illusion 
of reality to make his action credible. The audience in order 
to believe him suspends its doubt (disbelief) and believes 
that what it is watching is real. This explains why sometimes 
you are moved to tears as you watch the suffering of a 
particular character when you are watching a home video or 
any other dramatic presentation. This is called empathy, 
according to Aristotle, mimesis (imitation) entails some 
copying but not verbatim copying. The artist adjusts or adds 
to it. He therefore contributes to the original as he creates 
another world through imitation. Consequently, he product 
becomes not an appearance but a reality or at worst, a 
reflection of the reality. It is important to note here that the 
action might not have existed before in reality. The 
playwright could imagine or conceptualize an action, then 
write it down or present it. 

IMPERSONATION - is a broader term for copying 
somebody or something. In impersonation we narrow it 
down to copying people. Generally, we impersonate or 
pretend to be somebody in order to deceive people or to 
entertain them. Usually, in an impersonation, the actor tries 
to be as convincing as possible. In acting this is called 
getting into the role. Impersonation could be interchanged 
with role-playing. You have seen that impersonation is an 
important ingredient in drama because for the action to be 
real or life-like, the actors must convince the audience that 
they are the person or characters they are impersonating. 
RE-PRESENTATION - is to give or show something 
again. In drama, the artist may have been inspired by a 
particular action and decides to re-produce it or re-represent 
it on stage. Here, it is not possible to re-present the action 


exactly as it appeared in its original form. Sometimes the 
dramatic composition is based on that action. We also use 
representation when a particular performance is being presented 
again after its premiere or the original and first performance. 
From our discussion so far, you have seen that the universal 
elements of drama are imitation, re-representation of action, 
impersonation or reenactment. 

In any dramatic presentation, the actors must be conscious of 
themselves as actors, and also conscious of the audience. On the 
part of the audience, there must be an element of make believe or 
willing suspension of disbelief. This simply means that, they will 
pretend that what the actors are doing is real. On the part of the 
actors, they try as much as possible to convince the audience that 
they are presenting real life experience. This explains why you 
see actors who display realistic emotions on stage. For instance, 
an actor can cry realistically if the need arises. In order to 
achieve this feat, they try to get into the role they are playing so 
that the action will be as realistic as possible. 

RE-ENACTMENT - is similar to re-representation. However, 
in re-enactment, there is a clear indication that a particular action 
is being re-enacted. Persons or actions will impersonate specific 
characters in the original action. In traditional societies or oral 
literature, re-enactment is common and popular. During festivals, 
depending on the cultural background of the people and the 
environment, some events like hunting expedition, fishing, 
physical prowess and special feats at wars are re-enacted. In the 
enactment of a hunting expedition, some people are chosen to 
impersonate the animals while some impersonate the hunter who 
stalks and kills the animal. The jubilation and the dance of 
triumph end the performance. Some dances like the “Egwn 
amala ” from Delta State and some masquerades are used to re¬ 
enact past events or actions. Historical plays are mainly re¬ 
enactments of past events. 

Summarily, Drama is an imitation of an action. It is a branch of 
literature which is both literary art and representational art. As a 
literary art, it deals with fiction or an imaginary story that is 
presented through characters and dialogue. However, it is a 
special kind of fiction because it is designed to be acted out 
rather than narrated. When we read a novel or a short story, we 
understand and appreciate the story, through the narrator or 
author but in drama the characters live out the story for us. The 
playwright does not comment or explain anything. So, drama 
gives us a direct presentation of life experiences. That is why we 
say that it is a representational art. Drama, therefore, uses 
language in the form of gesture or dialogue to present or to re¬ 
present an action. Characters are used to present the story. These 
characters are called actors. 

THEATRE - It is important to explain to you what theatre is. 
This is to avoid the erroneous impression which some people 
have as they interchange drama and theatre at will. Theatre 
comes from the Greek word “ Theatron ” which means “a place 
for viewing ”. Theatre, therefore, refers to the space used for 
dramatic presentations or for other performances. Hence you 
have the National Theatre in Lagos, Oduduwa Hall in Obafemi 
Awolowo University, The Crab at UNIPORT, the Open Air 
Theatre at UNIJOS and other theatres. One play could be 
performed or presented in many theatres. There are different 



types of theatre. It could be a house or an open space, 
depending on the performance. If you have visited the 
Obafemi Awolowo University, for instance, they have three 
theatres, the Oduduwa Hall which is big and modern theatre 
in all its ramifications, the open air theatre behind it and the 
pit, a smaller theatre where the actors hold most of their 
rehearsals. You see, the shape does not matter, what is 
important is the acting space. 

Theatre is also used for other performances that are not 
necessarily drama. These performances include masquerade 
displays, dances, puppet shows, music jamborees and other 
forms of festival. The basic elements of theatre are actor, 
space and audience. The following elements help to enhance 
the aesthetic aspect of the performance: scenery, costume 
and make-up, light and sound effects, 
b. ORIGIN OF DRAMA 

The word drama comes from the Greek verb “dran” which 
means ‘to act’ or to perform. Many scholars trace the origin 
of drama to wordless actions like ritual dances and mimes 
performed by dancers, masked players or priests during 
traditional festivals or ceremonies. One account traces the 
origin to ritual. In the traditional society or in the primordial 
times, sometimes, the seasons did not come as expected. 
When this happened, men felt that they had offended the 
gods, so they devised means of appeasing these gods. That 
act of appeasing the gods is what we refer to as ritual. This 
ritual, as expected, involved a ceremony in which the priest 
played an important role at a designated location, mostly 
shrines. The priest would normally wear a special dress for 
the occasion. That role, the dress (costume), and the 
utterance or incantations are regarded as dramatic elements. 
Drama could therefore emerge from this. So, if it is 
presented for entertainment and there is an element of 
impersonation, imitation of an action, and re-enactment of an 
action, it is drama. Another account traces the origin to 
man’s desire for entertainment. Here, during festivals or 
other ceremonies, they recreate the feats of some legendary 
or mythical heroes to entertain the people. 

Scholars are divided on the origin of drama. Some trace the 
origin to Greece but others insist that drama in its definitive 
form or pattern evolved from Egypt which is regarded as one 
of the cradles of civilization in the world. The latter group 
argues that it was borrowed by western merchants who 
developed and documented it, and who now trace the origin 
to Greece. However, the account of tracing the origin of 
drama to Greece is more plausible. The evolution is clearer 
and well-documented. 

Apparently, Greek drama evolved from religious festivals 
(ritual) that were celebrated to ensure the fertility of the land 
and the wellbeing of its people. These festivals were 
connected with the worship of the god Dionysius, a native 
god who like the vegetation dies and was reborn each year. 
The festival involved singing and dancing by a chorus of 
fifty men. The choral song, known as Dithyramb, was sang 
in honour of the god. The men danced around the altar of 
Dionysius in a circular dancing place called orchestra. 
Sometimes a story about the god was improvised by the 


leader of the chorus, though remaining part of the chorus. 
Sometimes he dresses like a character from mythology. At this 
stage, individual actors were not involved in the performances. 
The dramatist. Thepsis, is believed to have been the first person 
to introduce the individual actor and the element of 
impersonation in the 6 th century B.C. During a particular 
performance, he stood out from the chorus and instead of singing 
in the honour of the god, he sang as the god. He performed 
between the dances of the chorus and he conversed at times with 
the leader of the chorus. Thus drama was literally born. 

Thepsis, therefore appeared as the first actor, and when he broke 
away from the chorus, he added the dramatic potential of 
impersonation. It is impersonation, because, instead of 
describing the god, Dionysius, or his actions, he pretended to be 
the god. Thus the performance changed from poetry performance 
to drama. Aeschylus added the second actor and this gave drama 
a new thrust forward because the additional actor enabled the 
dramatist to show in action a dramatic conflict rather than talk 
about it. Sophocles’ addition of the third actor further enlarged 
the plot and devising more complex structural arrangement of his 
action. 

It is important to note here that speech is not of essence in drama 
because it could be presented without words or without the 
accompaniment of music/dance. 

The important feature of drama is communication. It induces a 
personal communication and an immediate experience between 
the actor and the audience. This makes drama a concrete art and 
the message is immediate and direct. It is concrete because you 
can see the actors performing and presenting a life-like story 
which affects you positively or negatively and you re-act 
immediately. Accordingly, drama exists in both oral and literary 
traditions. 

NATURE OF DRAMA - Drama has developed and been 
improved upon by various dramatists over the ages. It has also 
been influenced by the developments and changes in the world. 
The unique nature of drama makes it possible for it to be read 
and as also to be performed. Unlike the prose and poetry which 
depend on narration, drama is presented only through dialogue. 
The novel is divided in chapters and the poem is written mostly 
in stanzas, drama is presented in acts and scenes, movements or 
parts. William Shakespeare made the five-act structure the 
standard for his plays. Each dramatist is free to adopt his/her 
own style. 

In addition to the fact that plays can be read and enjoyed by 
people in the privacy of their homes, people also watch and 
enjoy the plays as an audience in a theatre when the plays are 
presented on stage. The audience gives an immediate reaction to 
the performance on stage. 

Drama is temporary in nature. Every performance has a definite 
duration (i.e. it lasts for a certain length of time). Each 
performance of a play is therefore a distinct work of art. Even if 
the actors, the composition and the decors remain unchanged 
throughout the production, each performance varies in nature 
and quality as one may be better than other. A good example is 
in a case where an actor may have performed badly in one 
production and better in another one. It means therefore that 
“every performance of a play, even by the same actors, 



represents a different realization of its possibilities and no 
single performance can fully realize all its possibilities” 
(Scholes 17). Once a performance is conducted, it ceases to 
exist except in one’s memory. Ritualistic presentations 
could also be viewed from the same perspective, 
c. FUNCTION OF DRAMA 

Drama is said to have originated from ritual. It is an 
important branch of literature and the most concrete of all art 
forms. It is devoid of the distant intimacy of the novel, the 
abstract message of fine arts, the incomplete message of 
music or the cryptic and esoteric language of poetry. It 
presents a story realistically through the actors to the 
audience. Drama is therefore used to entertain, inform and 
educate people. You can see that it is the most effective tool 
for mass mobilization by the government and private 
agencies. For instance, most campaigns against AIDS, 
DRUG ABUSE, CHILD ABUSE and so on, are presented in 
form of drama to educate, enlighten while at the same time 
entertain the people. 

Of all the creative artists, the dramatist is in the best position 
to mirror his society and to effect social reforms. This is 
because his work has a unique characteristic of presenting 
events in a vivid, picturesque and realistic manner. This 
helps to imprint social conditions realistically in the minds of 
the audience. Its message is therefore immediate. The rich 
and the poor, the young and the old, the literate and the 
illiterate enjoy and assimilate the message of drama once it 
is presented in the appropriate language as the actors live out 
the story (message) on stage. 

In most traditional societies, drama forms part of the 
communal rites. In Africa, reenactment of some feats like 
hunting, warfare, and other events, are usually part of bigger 
festivals. Some of these events are presented in form of 
drama to entertain the audience. In Greece also, drama 
formed part of a bigger festival. Greek drama is acclaimed to 
be the earliest recorded form of drama (5th century B.C). It 
is said to have originated from the Dionysian religious rites, 
and also remained a communal rite during the classical 
period. The dramatists of this age gave insight into the 
philosophy and religious beliefs of the ancient Greece. These 
early Greek plays treated life’s basic problems with utmost 
honesty and attacked socials ills using legendary and 
mythological themes. This helped to ensure sanity and 
equilibrium in the society. 

In the Medieval period, drama was used to elucidate the 
message of the gospel through the re-enactment of the 
biblical stories during mass. It was later expanded to include 
the dramatization of the lives of the saints and other notable 
stories of the bible that did not form part of the Sunday’s 
lessons. It was therefore used for the spiritual and moral 
growth of the people. Drama and theatre also played 
important roles in the social lives of the people in the ancient 
Roman Empire. In England, Germany and France, 
playwrights like Shakespeare, Brecht, Goethe, Moliere, and 
others, in varying degrees, used their works to enable their 
respective countries “... to carve out and affirm a unique 
identity” for themselves (Hagher 145). The American 


industrial sector was radically but positively affected through the 
intervention of one play, Arthur Miller’s Death of a Salesman. 
This play is regarded as being responsible for the spirit of 
industrial revolution in America. In Africa, Kenya to be precise, 
a playwright, Ngugi Wa Thiong’o was arrested and detained 
because of the political and social consciousness which his play, 
I Will Marry When I Want, aroused in the audience after the 
production. The play was written and presented in his Gikuyi 
language; this enabled the audience, to assimilate its message 
immediately and to react accordingly. Ngugi was forced into 
exile. The drama of any society, therefore, reflects the problems, 
aspirations, philosophy and cultural background of the people. 
You see that dramatists can use their works to help to shape the 
future of the societies. They can do this not only by reflecting the 
ugly sides of the societies but also by promoting the positive 
aspects of the people’s way of life that are worth emulating or 
cultivating. They also help to ensure the continuity of their 
tradition and culture by reflecting them in their plays. Each 
dramatist, therefore, tries from his perspective to use his art to 
enlighten his audience on the goodness, imbalances and 
shortcomings of his society. Apart from their thematic concerns, 
each dramatist, in his own style of relaying his message, tries to 
highlight his cultural background through the use of myths, 
legends, music, songs, dances, proverbs, riddles, and other local 
expressions. In this way, dramatists all over the world are 
regarded as the conscience of their societies, and custodians of 
their moral and cultural values, 
d. KINDS/GENRES OF DRAMA 

Etymologically, the term genre is taken from the French 
language and it means type, kind, or form. In simple terms 
dramatic genre means type or kind of dramatic composition. 
Drama is grouped into distinct types, kinds or categories because 
there are qualities that are common to all dramatic compositions. 
There are also qualities that make each composition unique. It is 
these similarities and differences that determine each genre. 

The dramatic genres include tragedy, comedy, tragi-comedy, 
melodrama, drame, mime, etc. 

TRAGEDY - We are familiar with the words 'tragedy' and tragic 
as they are associated with misfortune. Usually, they are used to 
describe personal misfortunes that do not concern the rest of the 
society. For example, the breakdown of a marriage or death of a 
dear one in an accident or even natural causes could be described 
as tragic. Also, some public events that are unpleasant like the 
assassination of a head of state or a political leader, natural or 
human disasters like earthquakes, flood disasters, plane crashes 
and other such disasters are referred to as tragedies. 

Tragedy according to the Oxford English Dictionary is “a play of 
a serious or solemn kind... a very sad event, action or 
experience.” The last part of the definition explains why the 
word is used to describe misfortunes, natural and human 
disasters in everyday life. However, we will be concerned with 
the aspect of the definition that sees tragedy as a play of a 
serious or a solemn kind. 

Tragedy in drama is believed to have originated from the Greek 
worship of Dionysius, the god of wine and fertility. During the 
festival, the dithyramb, a choral lyric in honour of the god is 
sang and danced around the altar by fitty men dressed in 



goat-skin (goat was the sacred animal of the god). This is 
perhaps from where tragedy got its name because in Greek, 
“tragoedia” meant goat song. During this song, a story about 
the god was improvised by the choral leader but later 
Thepsis stood out and instead of singing in honour of 
Dionysius, sang as Dionysius. However, the song continued 
but a minimal part of it was acted by one actor. As time went 
on, the spoken part was increased and Aeschylus added a 
second actor while Sophocles added a third actor. As time 
went on, the number of chorus decreased gradually as more 
actors increased. Thus tragedy was born. The scope of the 
plays increased as they started including myths concerning 
other gods. The plays became so popular that by 534 BC, the 
state gave official recognition to tragedy and instituted a 
prize for the best tragedy presented at the annual Donysian 
festival. 

Tragedy is the most esteemed of all the dramatic genres. It 
has attracted many definitions and rules, from the days of 
Aristotle, who is the first person to write on the 
circumstances of and what tragedy should be, to the present 
day. According to him in his “Poetics”: Tragedy is an 
imitation of an action that is serious, complete and of a 
certain magnitude; in language embellished with each kind 
of artistic ornaments, the several kinds being found in 
separate parts of the play; in the from of action not of 
narrative; through pity and fear effecting a proper purgation 
of these emotions, give the elements of tragedy as plot, 
character, thought, diction, music and spectacle. Try to read 
Aristotle’s “Poetics”. These principles have continued to 
influence the definition till date. However, some dramatic 
scholars agree with him while some others disagree with 
him. 

In drama, tragedy is a serious play that deals with the 
misfortunes of man. It presents a man (tragic hero) who is 
not too virtuous or too vicious but one who aspires for higher 
ideals. He tries to improve himself and the world around 
him. In the course of this, he makes a mistake, or commits an 
error of judgment. This leads to his fall. 

Traditionally, in classical tragedies, the hero must be of 
noble birth, suffer and is overwhelmed in the end. Tragedy 
presents injustice, evil, pain, misfortunes, paradoxes and 
mysterious aspects of human existence. 

Greek tragedy has a set pattern or structure. It starts with the 
prologue which introduces the play with the episodes of the 
play and the choral songs in between and finally the exodus. 
The play contains a “single integral plot” which is presented 
in a very short period with one setting. 

The action could be simple or complex and contains a 
reversal of fortune or discovery or both. They are very short 
plays and many of them were presented in trilogies. The 
tragic hero is drawn from princes and kings. He is a man 
who is not pre-eminently good, virtuous or vicious but who 
commits an error of judgment. Oedipus Rex is a good 
example of classical tragedy. It has a single plot, the story of 
how Oedipus killed his father and married his mother. The 
setting is just in front of the palace. Oedipus, the tragic hero 
is a king who by the end of the play, discovers the truth 


about himself, his fortune reverses from good to bad. His 
catastrophe is caused by his tragic flaw which is arrogance. 

The plays were based on myth and legends drawn mainly from 
the legends of the house of Atreus and the events of the Trojan 
wars. They were presented as a part of a great festival and the 
state was involved. 

Music, songs and dances were important elements of the plays. 
To maintain a single setting, indoor actions and violence were 
reported on stage. As part of a religious festival, the plays were 
used to show how vices like arrogance and pride lead men to 
destruction. The gods also play important roles in Greek tragedy. 
However, the dramatists differ in their attitudes to the gods as 
characters in their plays. 

Many critics argue that there are no tragedies in the modern 
period. The argument is based on the fact that many playwrights 
do not adhere to the Aristotelian principles of tragedy especially 
as regards the treatment of the subject matter, tragic hero and the 
language. 

Modern playwrights feel that they should not be restricted by any 
rules. According to them, drama reflects the society, so they 
should reflect their society in the works. In the modern society, 
little or no attention is paid to kings, princes and their exploits so 
a poor man who is hard working can rise to esteem. The society 
also encourages him to rise. He also has the capacity to fall into 
misfortune through an error of judgment and according to Arthur 
Miller, since kings and monarchs are no longer available, 
tragedy should be based “... on the heart and spirit of the average 
man” (Dukore: 897). Contemporary issues and human beings 
should, therefore, be treated in tragedy. 

The important factor is that the tragic hero pursues a particular 
goal he believes in relentlessly to its logical conclusion even if 
he loses his life in the pursuit. Tragedy attempts, therefore, to ask 
some basic questions about human existence like, is there justice 
in the world? 

COMEDY - We use the words 'comedy' and comic to describe 
something that is funny in our everyday lives. These include a 
joke, or a fantastic story that is full of nonsense, or an absurd 
appearance that makes us giggle, smile or laugh. Comedy is not 
inherent in things or people but the way things/people are 
perceived. Comedy is a deliberate presentation of 
events/experiences drawn from real life but not the same with 
real life. We should therefore not expect dramatic comedy to be 
the same as real life. 

Generally, the plays have good endings or resolutions, so when a 
play ends happily, we refer to it as comedy. In most comedies, 
the principal characters begin in a state of opposition either to 
one another or to their world or both. By the end of the play, 
their opposition is replaced by harmony. Aristotle in his 
“Poetics” insisted that in tragedy men are shown “better than 
they are”, while in comedy “worse than they are”. 

For him it is an artistic imitation of men of inferior moral bent, 
not in every way but only in so far as their shortcomings are 
ludicrous. These short comings cause no pain. 

In the classical period there was no mixture of genres Horace 
maintains that tragic characters must be noble while comic 
characters are ignoble and of lower birth and foolish. Moliere 
believed that his audience could learn from the dramatization 



of ridiculous and universal types. Comedy therefore teaches 
through laughter. Philip Sidney, in “Arts Poetica”, sees it as 
an imitation of common errors of life which is presented in 
the most ridiculous and scornful manner so that the spectator 
is anxious to avoid such errors himself. It should aim at 
being delightful though not necessarily by provoking 
laughter. Ben Jonson also believes that laughter does not 
really help to achieve the aims of comedy but may subvert 
those aims. He draws his theme from human errors and 
follies. 

He insists that the playwright should attempt to improve 
moral life and arouse gentle affections. John Dryden insists 
that comedy should portray the eccentricity of character 
while Northrop Frye says that lightness of touch is the 
hallmark of comedy. 

We recognize comedy through its style, characterization, 
diction and other elements of style. The purpose of comedy 
is to delight, to teach and to entertain the audience through 
the presentation of characters, situations and ideas in a 
ridiculous manner. This helps to keep man close to sanity, 
balance and to remind him of human frailties. It helps to 
keep him humble and mindful of what he is rather than what 
he might wish himself to be. 

Modern scholars believe that the purpose of comedy is to 
correct vices therefore should not exclude any class. Satire is 
an important instrument in comedy because nothing reforms 
majority of men like the portrayal of their faults. It is easy 
for people to endure being made fun of. Many people may 
have no objection to being considered wicked but are not 
willing to be considered ridiculous. The audience is thus 
expected to learn from the stupidity of the characters and try 
to avoid such pitfalls because nobody likes to be made an 
object of ridicule. 

Generally speaking, comedy adopts a different approach 
from that of serious drama. It presents the incongruity in 
people and situations. In doing this, the playwright suspends 
the natural laws; for instance, a man falls flat on the floor but 
does not really hurt himself. Comedy is usually presented as 
a moral satire used to attack vices like greed, hypocrisy, lust, 
laziness, or ignorance. The aim is to correct social ills, social 
injustice or to ridicule a particular human fault or social 
imbalance. It thrives on exaggeration of situation and 
character to show mankind worse than it really is. 

Since drama is a conscious and deliberate presentation of 
events/experience based mostly on real life but not the same 
with real life, one should, therefore, not expect comedy to be 
the same with real life. We recognize comedy, through its 
style, characterization and dialogue. In both real life and 
drama, comedy should indicate a kind of pleasure which 
finds physical expression in laughter or smile. 

2. TEXTUAL ANALYSIS 

Textual analysis in drama is the evaluation of a written play. 
In the evaluation, you are expected to read the play very well 
and highlight how effectively or otherwise the playwright 
has utilized the elements and devices of drama in the 
composition of his play. The dramatic techniques used are 
also discussed. As you analyse a play, you are expected to 


identify the theme, how appropriate the characters are, if they are 
consistent and their actions are properly motivated. The language 
is another area that needs attention as you determine if there is 
consistency. The relationship between the message of the play 
and the method used to relay the message is also examined. You 
can take the following steps for an effective textual analysis: 

a) Read the play for the first time and enjoy the story. 

b) Read the play again with your notebook and dictionary by 
your side. Use the dictionary to find out the meaning of the 
words you are not familiar with and form notes on the plot, 
theme, characterization and other relevant information. 

d) Read it again and again to fill in the gaps and ensure that you 
have obtained the required information. 

e) Rewrite your note properly, and revise it as many times as 
possible. 

CONTENT/THEME - In the analysis of a play, the first issue 
that comes to mind is the theme. Theme is the main idea in a 
play that permeates the entire play. How do you identify the 
theme of a play? Themes are identified through the dialogue, 
actions and manifestations in the actions of the major characters 
as they interact with other characters in the play. The 
interpersonal relationships of the characters help to highlight and 
advance that particular idea. Themes in drama include 
corruption, love, revenge, and many others. The theme is the 
message which the playwright wants to send across to his 
audience and a play could have more than one theme. The 
playwright could draw his germinal idea from an incident or 
event in his contemporary society. It could also be drawn from 
history, legend, myth or folklore but the important factor is that 
there is a message he sends to the audience exploration of the 
negative impacts of these ideas in the societies. A playwright is 
normally influenced by his background and this is reflected in 
his plays. In Nigeria many contemporary playwrights explore the 
themes like military dictatorship, insecurity unemployment, bad 
leadership, bribery and corruption. You will agree with me that 
these and more are the vices that plague the contemporary 
Nigerian society. 

The playwright is said to be the conscience of his society, a 
teacher and an entertainer. He therefore strives to educate, 
inform and entertain his audience. This explains why he presents 
his theme through an interesting story and chooses the most 
appropriate dramatic form. For example, Bernard Shaw decides 
to dramatise the themes of love and war through comedy, while 
Shakespeare presents his theme of revenge through tragedy. 

The theme of the story is what gives it significance because 
without a recognizable and definable theme, a story will be trite 
and pointless. A clearly focused theme is the story’s “motivating 
force”. In Oedipus Rex for instance, the theme is man’s quest for 
his identity. The sub-theme is man’s helplessness in the hands of 
fate or the gods. If we take the main theme, we will see that 
Oedipus’ search for his true parents leads him to kill his father 
and marry his mother, while his search for the cause of the 
plague in his kingdom and the murderer of King Laius leads to 
his search for his own identity. The search for his own identity 
leads to his doom. Everyman explores the summons of death for 
mankind and man’s readiness to meet his creator. In explicating 
this theme, the play dramatized the struggle between virtue 



and vice for supremacy in a man’s life. The question of 
man’s ultimate fate is also explored. It concludes with the 
fact that only man’s good deed is important for his salvation. 
Consciously or unconsciously, every playwright has his 
theme in mind in choosing the style to adopt. The characters, 
the setting, the language, the plot, are chosen in such a way 
that should advance the major theme of the story. However, 
you must bear in mind the fact that a story may have one or 
more themes. It is also possible that each reader may 
discover a different theme or a multiplicity of themes in the 
same play. You should not worry about this. Literature is 
open to different interpretations and as literary students, you 
should be able to identify your position and substantiate it 
with facts from the play. You can see that in the example of 
Oedipus above, I used the first theme of man’s search for his 
identify. If I decide to use the theme of man’s helplessness 
as the major theme, I will state how Oedipus was born and 
there was a prophecy that he will kill his father and marry 
his mother. 

Unfortunately the servant who was asked to kill him gives 
him to a shepherd who in turn hands him over to his 
childless master. Oedipus is brought up in Corinth but 
unfortunately, he tries to run away from the same curse (fate) 
when he realizes that he is doomed to kill his father and 
marry his mother. In running away from fate, he fulfills that 
prophecy. 

The theme of a play could be given in one word but ideally it 
is presented in sentence or statement. A play could be 
complex and it might be difficult to give the theme or the 
central idea in one word. However, you should realize that 
whether it is in one word or in one sentence, you must 
explain it further based on the play. You should also be in a 
position to identify other themes, if the play has other 
themes. Usually the theme is identified after you must have 
read the entire play. Finally, theme is the controlling idea in 
a play which the reader extracts consciously as he reads the 
text. It could be literal or symbolic. It is that idea or message 
which the playwright wants to share with or convey to his 
audience. In most cases, the theme emerges after the 
exploration of the entire play. Some plays have more than 
one theme. The major one which stands out is the main 
theme while the others are called the sub-themes. 

Subject Matter 

The subject matter is the topic of discussion in the play. It is 
easier to get the subject matter from the title of the play. 
Theme is the central idea of the play while the subject matter 
is the object of discussion from which the theme is extracted. 
It is means therefore that the theme I subsumed in the subject 
matter. In The Lion and the Jewel, for instance, the subject 
matter is the fame of Sidi (the Jewel) a young and beautiful 
girl and her seduction by the Bale (the Lion) who is sixty 
two years old. 

In The Marriage of Anansewa, the theme is love but the 
subject matter is the marriage of Anansewa. From the two 
examples, we conclude that the subject matter is indeed the 
object of discussion which other events and incidents in a 
text or work help to highlight. 


This is the statement the play makes about the social world. In 
most cases, plays treat common human problems and make 
statements that have universal validity or relevance for all ages. 
Each playwright treats any of these human problems from his 
own perspective to give it a touch of originality and uniqueness. 
This is the style. 

Characterization 

Characters are the persons in a dramatic work. The playwright 
endows them with moral and dispositional qualities which are 
expressed (as discussed earlier in Module 2 Unit 1) in their 
words and actions. The reasons for the character’s action, his 
speech, his temperament constitute his motivation. In textual 
analysis, one could evaluate the character though the stage 
direction where some playwrights have some comments on the 
character’s disposition, his age, his physical attributes, his mode 
of dressing and other information that could be found there. 

The next thing is to evaluate his interactions with other 
characters through which you discover whether he is a flat or 
round character. A flat character remains unchanged in his 
outlook and dispositions from the beginning to the end but a 
round character could undergo a gradual or radical change which 
is brought about by events in the play. It is difficult to predict the 
actions of a round character because he is usually very close to 
real human beings. 

Anything you write about a character must be contained in the 
text. You should therefore not infer, guess or suggest a 
characteristic moral disposition or physical attribute that cannot 
be identified in the text. For instance, you can rightly say that 
Baroka in The Lion and the Jewel is a crafty rogue who excels in 
self-indulgence. One of the characters said that about him and 
his action too in the scene where his current wife is pulling the 
hairs in his armpit and also in his seduction of Sidi. We have 
analysed the plays that are recommended for this course in 
subsequent units and we discussed some of the characters. 

Setting 

Setting is the place or the time where or when the action of the 
play takes place. In textual analysis, setting is also discussed. 
Setting could be a tribe, a village a town or a country depending 
on the disposition of the playwright. In some plays like Oedipus 
Rex, Arms and the Man, Hamlet and many others, the 
playwrights mention specific towns/countries like Thebes, 
Bulgaria, and Denmark. However, in some other plays like The 
Marriage of Anansewa, The Lion and the Jewel, and The Song 
of a Goat, the setting of each play is identified through the names 
of characters or other landmarks. In The Lion and the Jewel for 
instance, the reference to ‘sango’ by some of the characters 
highlights the Yoruba background of the play. Setting in terms of 
time, period, or locale can be mentioned, implied or alluded to in 
the text. 

Language 

Language seems to be the most essential technique in the 
analysis of any dramatic text. It is through language that the 
playwright communicates his ideas; so he manipulates it to suit 
his intention. Language could be in form of speech, gestures or 
other bodily signs/symbols. Dramatic language is not just an 
ordinary language because the playwright is compelled to 
incorporate descriptions about setting, character and the 



overall presentation of the story through the characters. The 
language must therefore be very economical, vivid and 
expressive. In Oedipus Rex, for example, the language is 
concise but loaded with meaning. Let us look at the 
following exchange in which Teiresias sums up the 
misfortunes of King Oedipus. 

Oedipus: Man, must you wrap up your words in riddles? 
Teiresias: Where you not framed for skill for solving 
riddles? 

Oedipus: You taunt me with the gift that is my greatest. 
Teiresias: Your great misfortune and your ruin. 

In the last line of this exchange, the Blind Seer states that by 
solving the riddles and becoming the king of Thebes, 
Oedipus paved the way for his misfortune, which is 
marrying his mother after having killed his father. 
Consequently, there is a plague in Thebes and this leads to 
the search for a solution. In the course of this search, 
Oedipus discovers his true identity and this leads to his ruin. 
Another good example of condensed language in Hamlet is 
Polonius’ advice to his son, Laertes: “Neither a borrower nor 
a lender be / for loan often loses itself and friend/and 
boiTowing dull that edge of husbandry”. 

So, in dramatic language, the dramatist must think in terms 
of the characteristics of the characters, their speeches, their 
actions and the environment in which they operate and 
incorporate them in language. 

This is important because unlike in prose, where the novelist 
has enough time and space to describe everything and this 
include probing into the inner beings of the character, the 
dramatist relies only on dialogue to explore characters, 
describe incident, create environment, atmosphere and 
mood. This is the reason why he pays attention to the 
diction. 

Diction is the choice or selection of the words which forms 
the dialogue through which the playwright communicates his 
ideas to his audience. The diction could be simple or 
difficult. A play that has very simple diction invariably will 
have a simple and direct language so is said to be accessible 
to a wider audience. This is because more people will read 
and understand it. Also, when it is presented on stage, people 
will understand the story and absorb the message with ease. 
In a play with simple diction, the playwright uses familiar 
and simple words. 

On the other hand, some plays are difficult to understand. 
They are usually filled with unfamiliar words, terms, and 
symbols. Such plays are said to be obscure and the 
playwright is said to be writing for a select audience. This is 
because many people will find it difficult to understand and 
appreciate the play. The problem here is that if you do not 
understand a play, you would not enjoy it or be entertained 
by it. You can read a simple play just once and enjoy the 
story but it will take at least a second reading for the story of 
an obscure play to be understood. For instance, you can read 
two plays by Wole Soyinka, The Trials of Brother Jero and 
Madmen and Specialists. The former is very simple, direct 
and entertaining. It tells a story of a fake pastor who 
swindles people to make money. The latter is on the Nigerian 


civil war but you will have to read it several times to be able to 
decode the symbols used in it for you to understand the play. 

OTHER DEVICES 
Imagery 

A playwright could employ literal or connotative language in his 
work. A literal language gives a direct meaning of the words 
while a connotative language gives more than one meaning to 
the word. The language here determines how we mentally 
visualize the object or situation. This is called imagery. It also 
shows the playwright’s attitude towards a particular character or 
situation. In The Lion and the Jewel, for example, Baroka is 
referred to as a ‘fox’, a ‘crafty rogue’, ‘wiry’, ‘goated’, ‘tougher 
than his sixty-two’, these references helps the reader to have a 
mental picture of Baroka. The image of a character and his mode 
of dressing as described in a stage-direction helps us, to a large 
extent, to evaluate the character’s disposition, personality, and 
the attitude of the playwright towards that character. 

Symbolism 

In everyday life, you come across symbols and even use them at 
times. Symbols are objects or things that communicate meaning 
or messages without using words for example, a cross or a bible 
symbolizes Christianity. It could be a character, an object, or an 
incident which represents an idea, a person, a quality, a 
profession or situation. Symbolism is an artistic device through 
which the playwright uses factual language in a way that it 
deviates from its simple function of describing or recording but 
used to stand for or represent something else not directly named. 
This means, therefore, that in a play, you could have symbolic 
action, symbolic object and symbolic character. 

Irony 

A playwright uses irony to add flavour to his story. Here, a 
playwright uses words or action to create certain kinds of 
discrepancy between appearance and reality; between what is 
said or done and what is meant or intended. The types are verbal 
irony, dramatic irony and situational irony. 

Verbal Irony 

This is the simplest and commonest type of irony. It is a figure of 
speech where the word is the opposite of what is meant; for 
example, when he is a giant or the tallest man refers to a very 
short man. 

Dramatic Irony 

Here, there is a contrast between what the character says or does 
and what the reader knows as the truth. If a speech is meant to be 
understood in one way by a certain character in a play but the 
audience understands it in a different way, the scenario becomes 
a dramatic irony. 

In other words, a character is under a delusion of a certain fact 
which has been overtaken by an intervening circumstance. 

Situational Irony 

In irony of situation, the expectation does not come out in the 
way it is anticipated. It is a situation of appearance versus reality. 
The action of a character here is at variance with the 
consequences or result of the action. 

Textual analysis in the study of dramatic literature could be seen 
as the ‘palm oil’ with which drama is eaten. In other words, you 
cannot give what you do not have. So, you cannot talk of literary 
appreciation without knowing what to look out for to determine 



whether the playwright has done well or not. You have learnt 
from this unit that you approach the study of a play through 
its content and form. The content is the theme and the 
subject matter while the form is the style. 

a. MACBETH 

Shakespeare’s Macbeth is a study of the evil that is in every 
human heart, and of one man’s downfall as he wilfully gives 
way to its temptations. Returning from battle, Macbeth is 
greeted by three witches, who tell him that he will one day 
become king. As a reward for his military successes, he then 
receives the title of Thane of Cawdor from King Duncan, 
confirming part of the witches’ prophecy. Once Macbeth 
arrives back at his estate, Lady Macbeth spurs her husband’s 
ambition forward, and together they hatch a plan to kill the 
king and thereby hasten Macbeth’s accession to the throne. 
In Act 2, Scene ii, Lady Macbeth is waiting while her 
husband carries out the murder. When he enters in disarray, 
the murder weapons still in his bloodstained hands, she takes 
it upon herself to frame Duncan’s grooms for the killing, and 
to ensure that her husband’s guilt is concealed. The Lady’s 
purposeful activity provides a stark contrast to Macbeth’s 
almost paralytic state as he becomes locked into an obsessive 
contemplation of the bloody deed. Lady Macbeth berates 
him for allowing such fearful imaginings to distract him, but 
to a 17th-century audience Macbeth’s account of his 
inability to say “amen” to the grooms’ prayer clearly 
illustrates the real peril of his soul. Transfixed by the horror 
of his crime and the power that it promises, he consciously 
rejects the possibility of repentance, salvation, and an eternal 
future for the man that he has been—he chooses to know 
himself no longer, but instead to “know” only the deed and 
the power it will bring, and so he becomes the very 
embodiment of his crime: the bloody, usurping tyrant. 
Ultimately Macbeth brings about his own downfall, 
deliberately yielding himself to the destiny suggested by his 
prophetic encounter with the witches—fleeting kingship and 
eternal damnation. 

b. THE LION AND THE JEWEL 

The Lion and the Jewel is a play by Nigerian writer Wole 
Soyinka that was first performed in 1959. It chronicles how 
Baroka, the lion, fights with the modern Lakunle over the 
right to marry Sidi, the titular Jewel. 

Lakunle is portrayed as the civilized antithesis of Baroka and 
unilaterally attempts to modernize his community an change 
its social conventions for no reason other than the fact that 
he can. The transcript of the play was first published in 1962 
by Oxford University Press. Soyinka emphasises the theme 
of the corrupted African culture through the play, as well as 
how the youth should embrace the original African culture. 
Main characters 

Baroka - The Bale or viceroyal chieftain of Ilujinle, a 
Yoruba village in the realm of the Ibadan clan's kingdom. A 
crafty individual, he is the Lion referred to in the title. At 62 
years of age, he has already sired 63 children thanks to 
polygamy. 

Lakunle - The progressive and absurdly arrogant 
Westernised teacher. He is in his twenties. He appears to 


only be semi literate. 

Sidi - A beautiful yet somewhat egotistical village girl who is 
wooed by both Baroka and Lakunle. She is also the village belle. 
She is the titular Jewel. 

Sadiku - The chiefs sly great wife, chieftess of his harem. 

Ailatu - Baroka's favourite, who loses her place in his affections 
due to her jealousy. 

Supporting characters 

Village girls, a wrestler, a surveyor, schoolboys, his assorted 
consorts and various musicians, dancers, mummers, prisoners, 
traders and so on. 

The play takes place over the span of a day (Sunday). It I divided 
into three parts; morning, noon, and night. A school teacher, 
Lakunle, is teaching a class the times table when Sidi walks past 
carrying a pail of water on her head. The teacher peers out of the 
window and disappears. Two 11-year-old school children start 
ogling her, so he hits them on the head and leaves to confront 
her. Lakunle is wearing a threadbare and rumpled clean English 
suit that is a little too small for him. He wears a tie that 
disappears beneath his waistcoat. His trousers are ridiculously 
small, and his shoes are bianco-white. He comes out and insists 
on taking the pail from Sidi. She refuses, saying that she would 
look silly. Lakunle replies, saying that he told her not to carry 
loads on her head or her neck may be shortened. He also tells her 
not to expose so much of her cleavage with the cloth she wears 
around her breasts. Sidi says that it is too inconvenient for her to 
do so. She scolds him, saying that the village thinks he's stupid, 
but Lakunle says that he is not so easily cowed by taunts. 
Lakunle also insults her saying that her brain is smaller than his. 
He claims that his books say so. Sidi is angry. 

After arguing, Sidi wants to leave, but Lakunle tells her of his 
love for her, but she remains indifferent. Eventually, it is 
revealed that Sidi does not want to marry him because Lakunle 
refuses to pay her bride-price as he thinks it is an uncivilized, 
outrageous custom. Sidi tells him that if she did so, people will 
jeer at her, saying that she is not a virgin. Lakunle further 
professes how he wants to marry her and treat her "just like the 
Lagos couples I have seen". Sidi does not care. She also says that 
she finds the Western custom of kissing repulsive. She tells him 
that not paying her bride price is mean and miserly. 

As the village girls enter, they play "the dance of the Los 
Traveller" featuring the sudden arrival of a photographer in their 
midst some time ago. They tease the traveller in the play, calling 
his motorbike "the devil's own horse" and the camera that he 
used to take pictures "the one-eyed box". Four girls dance the 
"devil-horse", a youth is selected to play the snake and Lakunle 
becomes the Traveller. He seeks to be excused to teach Primary 
Four Geography but Sidi informs him that the village is on 
holiday due to the arrival of the photographer/traveler. 

We also find out that the photographer made a picture book 
about the village based on the photos he took. There is a picture 
of Sidi on the front page, and a two-page spread of her 
somewhere inside. Baroka is featured too, but he "is in a little 
corner somewhere in the book, and even that corner he shares 
with one of the village latrines". They banter about for a while, 
Lakunle gave in and participated because he couldn't tolerate 
being taunted by them. 



The Dance of the Lost Traveller 

The four girls crouch on the ground, forming the wheels of 
the car. Lakunle adjusts their position and sits in air in the 
middle. He pretends to drive the "car". The girls dance the 
stall. They shudder, and drop their faces onto their laps. He 
pretends to try to restart the "car". He gets out and checks the 
"wheels" and also pinches them. He hies to start the "car", 
fails and takes his things for a trek. 

He hears a girl singing, but attributes it to sunstroke, so he 
throws the bottle that he was drinking from in that general 
direction. He hears a scream and a torrent of abuse. He takes 
a closer look and sees a girl (played by Sidi). He tries to take 
photos, but falls down into the stream. 

The cast assembles behind him, pretending to be villagers in 
an ugly mood hauling him to the odan tree in the town 
centre. Then Baroka appears and the play stops. He talks to 
Lakunle for a while, saying that he knew how the play went 
and was waiting for the right time to step in. He drops subtle 
hints of an existing feud between him and Lakunle, then 
makes the play continue. The villagers once again start 
thirsting for his blood. He is hauled before Baroka, thrown 
on his face. He tries to explain his plight. Baroka seems to 
understand and orders a feast in the Lost Traveller's honour. 
He then takes the opportunity to take more photos of Sidi. 
He is also pressed to drink lots of alcohol, and at the end of 
the play, he is close to vomiting. 

The play ends. Sidi praises him for his performance. Lakunle 
runs away, followed by a flock of women. Baroka and the 
wrestler sit alone. Baroka takes out his book, and muses that 
it has been five full months since he last took a wife. Sidi is 
at a road near the marketplace. Lakunle follows her, while 
carrying the firewood that Sidi asks him to help her get. She 
admires the pictures of her in the magazine. Then Sadiku 
appears, wearing a shawl over her head. She informs her that 
the Lion (Baroka) wishes to take her as a wife, akunle is 
outraged, but Sidi stops him. Lakunle changes tactics, telling 
her as his lover to ignore the message. Sadiku took that as a 
yes, but Sidi dashed her hopes, saying that since her fame 
had spread to Lagos and the rest of the world, she deserves 
more than that. Sadiku presses on, dissembling that Baroka 
has sworn not to take any more wives after her and that she 
would be his favourite and would get many privileges, 
including being able to sleep in the palace rather than one of 
the outhouses. As Baroka's last wife, she would also be able 
to become the first, and thus head wife, of his successor, in 
the same way that Sadiku was Baroka's head wife. However, 
Sidi sees through her lies, and tells her that she knew that he 
just wanted fame "as the one man who has possessed 'the 
jewel of Ilujinle'". Sadiku is flabbergasted and wants to kill 
Lakunle for what he has done for her. 

Sidi shows the magazine. She says that in the picture, she 
looks absolutely beautiful while he simply looks like a 
ragged, blackened piece of saddle leather: she is youthful but 
he is spent. Sadiku changes techniques, saying that if Sidi 
does not want to be his wife, will she be kind enough to 
attend a small feast in her honour at his house that night. Sidi 
refuses, saying that she knows that every woman who has 


eaten supper with himeventually becomes his wife. 

Lakunle interjects, informing them that Baroka was known for 
his wiliness, particularly when he managed to foil the Public 
Works attempt to build a railroad through Ilujinle. Baroka bribed 
the surveyor for the route to move the railroad much farther 
away as "the earth is most unsuitable, could not possibly support 
the weight of a railway engine". Lakunle is distraught, as he 
thinks just how close Ilujinle was to civilisation at that time. 

The scene cuts to Baroka’s bedroom. Ailatu is plucking his 
armpit hairs. There is a strange machine with a long lever at the 
side. It is covered with animal skins and rugs. Baroka mentions 
that she is too soft with her pulls. Then he tells her that he plans 
to take a new wife, but that he would let her be the "sole out- 
puller of my sweat-bathed hairs". She is angry, and deliberately 
plucks the next few hairs a lot harder. Sadiku enters. He shoos 
Ailatu away, lamenting about his bleeding armpit. 

Sadiku informs him that she failed to woo Sidi. She told her that 
Sidi flatly refused her order, claiming that he was far too old. 
Baroka pretends to doubt his manliness and asks Sadiku to 
massage the soles of his feet. 

Sadiku complies. He lies to her that his manhood ended a week 
ago, specifically warning her not to tell anyone. He comments 
that he is only 62. Compared to him, his grandfather had fathered 
two sons late on 65 and Okiki, his father, produced a pair of 
female twins at 67. Finally Baroka falls asleep. 

Sidi is at the village center, by the schoolroom window. Enter 
Sadiku, who is carrying a bundle. She sets down a figure by the 
tree. She gloats, saying that she has managed to be the undoing 
(making him impotent) of Baroka, and of his father, Okiki, 
before that. Sidi is amazed at what she initially perceives to be 
Sadiku going mad. She shuts the window and exits, shocking 
Sadiku. After a pause, Sadiku resumes her victory dance and 
even asks Sidi to join in. Then Lakunle enters. He scorns them, 
saying: "The full moon is not yet, but the women cannot wait. 
They must go mad without it." Sidi and Sadiku stop dancing. 
They talk for a while. As they are about to resume dancing, Sidi 
states her plans to visit Baroka for his feast and toy with him. 
Lakunle tries in vain to stop her, telling her that if her deception 
were to be discovered she would be beaten up. Sidi leaves. 
Lakunle and Sadiku converse. Lakunle states his grand plans to 
modernize the area by abolishing the bride-price, building a 
motor-road through the town and bring city ways to isolated 
Ilujinle. He goes on to spurn her, calling her a bride-collector for 
Baroka. 

The scene is now Baroka's bedroom. Baroka is arm-wrestling the 
wrestler seen earlier. He is surprise that she (Sidi) managed to 
enter unchallenged. Then he suddenly remembers that that day 
was the designated day off for the servants. He laments that 
Lakunle had made his servants form an entity called the Palace 
Workers' Union. He asks if Ailatu was at her usual place, and 
was disappointed to find out that she had not left him yet 
despite scolding her severely. Then Sidi mentions that she was 
here for the supper. Sidi starts playing around with Baroka. She 
asks him what was up between him and Ailatu. He is annoyed. 
Changing the subject, Sidi says that she thinks Baroka will win 
the ongoing arm-wrestling match. Baroka responds humbly, 
complimenting the strength and ability of the wrestler. She 



slowly teases Baroka, asking if he was planning to take a 
wife. 

She draws an example, asking if he was her father, would he 
let her marry a person like him? Sidi takes this opportunity 
to slightly tease him, and is rewarded by his violent reaction 
by taking the wrestler and slinging him over his shoulder. 
The wrestler quickly recovers and a new match begins again. 
The discussion continues. Baroka is hurt by the parallels and 
subtle hints about his nature dropped by Sidi. Sidi even 
taunts him, saying that he has failed to produce any children 
for the last two years. Eventually he is so angered that he 
slams the wrestler's arm down on the table, winning the 
match. He tells the defeated wrestler to get the fresh gourd 
by the door. In the meantime, Baroka tries to paint himself as 
a grumpy old man with few chances to show his kindliness. 
The wrestler returns. Baroka continues with his self- 
glorification. Then he shows her the now-familiar magazine 
and an addressed envelope. He shows her a stamp, featuring 
her likeness, and tells her that her picture would adorn the 
official stamp of the village. The machine at the side of his 
room is also revealed to be a machine to produce stamps. As 
she admires the pictures of her in the magazine, Baroka 
happens to mention that he does not hate progress, only its 
nature which made "all roofs and faces look the same". He 
continues praising Sidi's looks, appealing to her. 

The scene cuts back to the village centre, where Lakunle is 
pacing in frustration. He is mad at Sadiku for tricking her to 
go see Baroka, and at the same time concerned that Baroka 
will harm or imprison her. Some mummers arrive. Sadiku 
remains calm, despite Lakunle's growing stress. Sadik steals 
a coin from Lakunle to pay the mummers. In return, the 
mummers drum her praises, but Sadiku claims that Lakunle 
was the real benefactor. Then they dance the Baroka story, 
showing him at his prime and his eventual downfall. Lakunle 
is pleased by the parts where they mock Baroka. Sadiku 
mentions that she used to be known as Sadiku of the duiker's 
feet because she could twist and untwist her waist with the 
smoothness of a water snake. 

Sidi appears. She is distraught. Lakunle is outraged, and 
plans to bring the case to court. Sidi reveals that Baroka only 
told her at the end that it was a trap. Baroka said that he 
knew that Sadiku would not keep it to herself, and go out 
and mock his pride. Lakunle is overcome with emotion, and 
after at first expressing deep despair, he offers to marry her 
instead, with no bride-price since she is not a virgin after all. 
Lakunle is pleased that things have gone as he hoped. Sadiku 
tells him that Sidi is preparing for a wedding. Lakunle is 
very happy, saying he needs a day or two to get things ready 
for a proper Christian wedding. Then musicians appear. 

Sidi appears, bearing a gift. She tells Lakunle that he is 
invited to her wedding. Lakunle hopes that the wedding will 
be between Sidi and himself, but she informs him that she 
has no intention of marrying him, but rather will marry 
Baroka. Lakunle is stunned. Sidi says that between Baroka 
and him, at sixty, Baroka is still full of life but Lakunle 
would be probably "ten years dead". Sadiku then gives Sidi 
her blessing. The marriage ceremony continues. A young 


girl taunts Lakunle, and he gives chase. Sadiku gets in his way. 
He frees himself and clears a space in the crowd for them both to 
dance. 

The drama ends. 

The most prominent theme of this story is the rapid 
modernisation of Africa, coupled with the rapid evangelisation 
of the population. This has driven a wedge between the 
traditionalists, who seek to nullify the changes done in the name 
of progress due to vested interests or simply not liking the result 
of progress, and the modernists, who want to see the last of 
outdated traditional beliefs at all cost. 

Another core theme is the marginalisation of women as property. 
Traditionally, they were seen as properties that could be bought, 
sold or accumulated. Even the modern Lakunle falls victim to 
this, by looking down on 

Sidi for having a smaller brain, and later by thinking it will be 
easier to marry her once she's lost her virginity, since no dowry 
was required in such a situation. 

There is also the conflict between education and traditional 
beliefs. The educated people seek to spread their knowledge to 
the tribal people in an attempt to make them more modern. This 
in turn is resisted by the tribal 

people who see no point in obtaining an education as it served 
them no use in their daily lives. 

Linally, there is the importance of song and dance as a form of 
spreading information in a world where the fastest route of 
communication is by foot. It is also an important source of 
entertainment for the otherwise 

bored village youths. The author shows the slow influence of 
modernisation, for example, the wondering traveller influences 
Sidi's life drastically. 

The Times Literary Supplement: "In this richly ribald comedy, 
The Lion and the Jewel, poetry and prose are also blended, but 
with a marvelous lightness in the treatment of both. The big set- 
piece of miming in the opening scene, where the villagers re¬ 
enact the visit of the white photographer, and the seduction of 
the village jewel Sidi by the old Lion of a chief, are two of the 
pinnacles of Mr. Soyinka's achievement to date." 

African Lorum: "The contemporary theater seems to have 
forgotten that it has its roots in ritual and song, and it is only the 
rare emergence of a Lorca or a Brecht-or a Wole Soyinka-that 
recreates an awareness of our deprivation.” 

West Africa: "...a brilliant dramatist-the most important in 
Nigeria, if not in all of Black Africa. He is helped by a profound 
command of the English language, reflected sometimes in the 
dazzling brilliance, at other times in the intense poetic quality of 
his writing....” 

The Times Educational Supplement: "He does not use the culture 
of his ancestors as a gimmick to sell his abilities or even as an 
export commodity, but as inborn material for expansion. His 
skilful use of idiom with the lively and musical Nigerian flavour 
in no way detracts from the command of the English language 
which he possesses." 

The Times, at the time of the play's production at the Royal 
Court Theatre, London, in December 1966: "This is the third 
play by Wole Soyinka to appear in London since last year, and 
this work alone is enough to establish Nigeria as the most 



fertile new source of English-speaking drama since Synge's 
discovery of the Western Isles.... Even this comparison does 
Soyinka less than justice, for he is dealing not only with rich 
folk material, but with the impact of the modern on tribal 
custom: to find any parallel for his work in English drama, 
you have to go back to the Elizabethans." 



